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brnJI#, whirll l~aal ceclln.~l ;llrrldl?. a r~ l r r l~~r  111 Ill) ilt~ecti~~lls, nlrll I eomnlenced reading 
the I;,n i,nr a I,n,fcor~t,~r nntlvr 1110 ~!irrc:tion of Ilt,rro a u ~ l  Goold, of Coouecticnt~. I 
nt~cll~lt.tl t l la  I+ctart.nctl'tl~t~*t'lcar~ic.~l j11a1gt.a for t\~oyears-\vamdmittcd to l l~n  bar- 
allti I~ractirvd Iltn 1;rw n*sr;ort crt',Yian,rli~~nl I;I\V>-or, j11 1115 ni~li\.e laocl, for tho tzrniof 
t w o  r , r~ l~n-e  Sean; \I hvn I vpry I I C I I I ~ F ~ : I I ~ ~ I ~  sold I I I ~  laxv library and a11 (saro n ~ y  rille 
aI1,I ti*Ilinfi tactlo), nil11 coor~*rting tllvir ~rroe~~rdsinto brnshen and 11ei11t pots. I eoul- 
mcnccd 1111. art. of painting in I ' l ~ ~ l a ~ l t ~ l p l ~ ~ e ,  nitllont teacher or adviser. 

"1 t l ~ r r o  cl*,*t,ly ap11lit.d llly11:111d to t l ~ e  I:~Iwrn of tho art f i r  ~ rve ra l  years; (illring 
wl l i t - l~  ( i111 t9  I I I ~  111int1 co:~ti~~n;~Ily r e a r l ~ i ~ ~ g  fix H C I I ~ O  I I ~ ~ I I I C ~ I  or c~~torprise of the 
art LU nl~ich to dt,voto a v l ~ n l r  l ~ f r ~ i u ~ e  of rntllusinsn~; wbeu a delegatiun of some 
tell or dfrw.n nolllt* ~ I I I ~ I  digniti~d-looking Indii~~la, fr0111 t l ~ e  \vildu of the "Far IVesL," 
su<laie~~ly arrlvr<l i n  t l ~ a  citr, arrayed and eqnipl~ed in all t,lrcir clatlslc I~eanty,-with 
shirltl a1101 I~cl~~~rt,-!!-~tb tunic eual ~ ~ ~ a n t e a ~ ~ , - l i ~ ~ t r l  aud tasseled OH; exactly fur the 
~ ; ~ I I I I V I ' S  p;~le:t* ! .. 11, ~ I ~ ~ I I I  n11a1 atuic ' l igni t~ tl~vse lortls of t 1 1 ~  forest strntted about the city for a 
few ,I:I?I. !!-rel)lwtl III t111.1r ~ . I C I I I ~ ~ . ~ I  rt~l~t..*,\vili, t l ~ e ~ r  broaa ~~ l ln l~e t l  with tbefllllllsuf 
tlltr \\;,I. e:bpl,., ;sl t r ; t r t ~ ~ ~ g  t i l e t  g.artu I I I I ~ ~  1180 I I ~ ~ I I I ~ ~ ; I ~ I ( I I I  trfall H 111) bel~rld 111r111. After 
I~II., 111, y ~ . s + s I ,  tu .  I S  t r ; ~ \ e  IUI. \\ ~ I ~ I I I I S ~ I O I I  C ~ t y ,  and I we* I t  i t  to rcllect nucl regret, 
n I I I V I I  1 a1141  I$,II;. 111131 111.1.1tI~. I I I I ~ I I  1 C I I ~ I ~ U  11) I 11,: ftdluwing I I C I I I I C ~ ~ I I ~ J  U I I ~ C O I I ~ ~ ~ I I M I O I I S :  

' . l i lurk n 1 ~ 1  1 ~ ~ 1 1 1 1  clot11 ~ I I B C I  c ~ \ . ~ l i ~ i t t i u t ~  i1rod1.nLit11*d, nut O L I I ~  10 veil, bnt tu obl i t~r-  
ate t l to  pr;lr.v I I ~ I I  I ~ I . : ~ I I I ~  of .\rtnle. B ~ ~ I I I ,  I I I  t b ~  hi~~bldicity and Iofti~~esn of hi8 uuture, 
u~~r t~ r t r .~ l tw~l  aotl I I I ~ ~ I ~ I ~ C I I . ~ ~  !I? I I ~ U ~ I I S ~ D I I  o f  art, is 811r1.Iy the U I O S ~  I~(?i~lltifi~l nlodcl 
fur t l ~ ~ r  11:1intt.r,-i111tl t11v ct11111tr3 frota~ \vI~irl~ 110 11:1iln in ~ ~ ~ ~ q ~ ~ c s t i o ~ ~ a l ~ l y  the h o ~ t  ntudy 
or ~wl~c~ , l  of thcj art* il l  t l ~c*  \ \orl~l: u11e.11, 1 :IIII ~ I I W ,  FCIJUI tile ~nudels I llave seon, in 
(he ailtlvr~~rur ot North A I I I I ~ ~ I I : ~ .  An11 tbc l~ietnry and costou~e of snch a people, 
prvscrv~d 11y pietor~d ill~~klrations, : I ~ R  t\lenlen worthy the lifetinlo of one I I I ~ U ,  :$nd 
I I O ~ ~ I ~ I I A  s110rt of tllo 1 1 1 ~  of IIIY life, 8l1aI1  r re vent 1110 from visiting their country, and 
of Iwco~nilip tl~vir I~irturia!~. 
" Tllrro wit8 w ~ n c t l ~ i ~ l g  i~~esl,rer*il,lg cleligbtf~~l i n  the a b v o  msolve, which w ~ a  to 

I,rillp 1 1 1 4 4  an~idht l i v i ~ ~ g  n ~ o ~ l v l ~  for 111)- I~rnsb : and at t,he same t,in~c to 11lace in my 
Lands again, for nly living ~ I I I I  prutrctii~n, tho objects of nly bearh, above named: 
wl~icl~ had long  but.^^ l:~irl t,g to nlet an11 decay in the city, n-ithont theromotest pro& 
v e t  of I I ~ : I ~ I I  contrib~~ting to I I I ~  R I I I I I J O I I I ~ I I ~ .  

"1 had folly resolved-1 Iiad openod my vien-a to lug friendnand relations, but got 
not one advocate or nl~cttor. I tried fairly anrl faithfully, bnt i t  was i u  vain to 
mason those whose a~~sietien acre really t o  fabricate every ditficnlty and danger 
that cunlll Im in~i~ginwl, vithont boing al~le  to nnderetand or appreciate the extent 
or i~nportn~~co of nlr clenigno, an11 I brokefrom them all,-from my wife and my aged 
pawn&-n~yhelf I I I ~  1111ly adviser and protector." 

Such  i s  Catlin's on11 r a t h e r  flowery accoou t  o f  how h o  fontled h i s  
resolution;- b u t  t h e  l a i ~ g n a g c  i r ~  wlt ic l~ Ile cxprcases i t  is 'only a n  evidence 
of  t h e  real i ty  of  h i s  e l ~ t h u s i ; ~ ~ ~ ~ .  

Tlrese pa in t iugs  a s  works  o f  a r t  I now of ten h e a r  unfavorably criti-  
ciscd; b n t  criticislu i s  a n  easy  t a s k  f o r  those  w h o d o  llot apprec ia t e  t h e  
diUiculties u u d e r  which Ca t l in  labored. To-day  o u r  l a n d  i s  filled w i t h  
a r t i s t s  of  b o t h  sexes, of  all ages ,  a n d  of  e v e r y  d e g r e e  of  f i tuess  a n d  
unfitness. T h e  n u m b e r  of  a m a t e u r  a sp i ran t s  i n  art  ha^ increased an 
hundred  fold i n  t h e  l a s t  ha l f  century. 

T o  accommodate  th i s  g rowth  of  a r t i s t i cdemand ,  t h e  conveniences  a n d  
appliances of  art l lavo improved  a n d  increased. T h e  wel l  equ ipped  
sketcher  i n  oi l  o f  to-day c a n  n o t  apprec ia t e  thedifficultiea o f  t h e  t ravel-  
ing a r t i s t  i n  America  fifty or s ix ty  yeaw ago> Bere were tbep no pa@$ 
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s k e t c l ~ i n g  boxes, w i th  the i r  complic;btieu of  c o n v e r ~ i e ~ ~ c e s .  T l ~ e  corn- 
press ible  metallic ti tbe li.~cl no t  been inventutl, o r  at leitst n o t  introrlucetl 
i n t o  t h o  nrma~ue~l t : i r ium o f  ar t .  N o t  ooe . fbur t l~  of t h e  p rcseo t  t i n t s  of 
Wit tsor  ant1 Newton's cat;tlogue wnro t l ~ e ~ r   know^^. M;tl>itlly t l rying 
ve l~ ic l e s  were  n o t  i u  rogne.  T h e  a r t i s t  g ro~und  h i s  o w n  pirints--coi~rso, 
crtlclo paints-and carrietl  t,henl i3ro1111d n~ ixe t l  ill po t s  o r  tlry ill I);rper. 
I d o  n o t  t l ~ i ~ l k  thi t t  R e:trefitI r ~ ~ ~ a l y s i v  of  Uirtlin's ~ ~ ; i i n t i n g x  \\.ill rovr:\l 
m o r e  tllnn a dozen p igmen t s  ; 1 l ~ a r o  reference t o  t , l~e  ~ ) : t i n t i l ~ g s  1vllic11 
were  taken,  s o  t o  s!>eirk, o n  t h e  wing. J I e  h a d  no t  : ~ c c o ~ t ~ ~ ~ ~ o t l : ~ t i o t ~ s  for 
more. I V l ~ i l e  collecting n. l a r g e   umber o f  these  views, 11e w:bs t,ravel. 
i n g  wit11 t w o  o t h e r  ~ n e n  ill :b srnitll citnoe, which, i n  stltlit.ion t o  11ia 
pa in t s  a n d  canvas ,  helti t he i r  clothing, betlcliug, a t n t n l t ~ ~ i t i o ~ ~  ant1 I)ro- 
visious; i n  fact,  e r e r ~ t h i ~ ~ g  ~ ~ e c c v s n l y  fo r  I ~ f e  ant1 c r ~ n ~ f b r t  in  tb l a r~ i l  ill. 
hab i t ed  only b~ savages .  I<t.I~l~ogribl)hi~: t r a \ - t h I ~ r s  of to d:by, sit11 1)ocliot 
c a m e r a a n d  iost;b~tt:bneoosclr~-platc!s, I ~ a v o  a v a s t  :rclr:b~~t;~ge o r n r  U;Ltli11 
wit11 ilia r e d  Ie;~tl-whici~ hu  11sct1 lil)t:ri~lly-l~is boil~stl oil a1111 h i s  n)llt~tl  
canvas;  b u t  tllc?ir r e su l t s  a r e  n o t  correxl)otttlingIy more accur ate. AIIIIIY 
o f  h i s  sketches, too, were  necessarily tib1~e11 i n  g roa t  11:1st,r. Y e t  Ilo 
neve r  failctl t o  ca t ch  t h e  sp i r i t  o f  t h e  scelle 1)eforu l ~ i t n  ill111 t o  t ransfcr  
it h i t b f n l l y  t o  h i s  c sn r iw .  13nt., w l ~ i l e  111:bking s l l j u s t e x c u s e v  for  (:;~t. 
lin, i t  n tnst  b e  ackr~omleclgetl t h a t  11e w b s  11ot acrlnaint,ecl wit11 a l l  tlre 
resonrces  of h i s  a r t  as i t  existetl  even  i o  h i s  day. Tic was  a self. t a u g l ~ t  
mall. 

. P r o m  m y  o w n  experience, following, a s  I h a v e  dono  for yertrs. i n  t h e  
ve ry  trail  of  Catlin, I a m  no t  s p e a k  t o o  I ~ i g h l y  of h i s  g e n e r ; ~ l  t ro t l~ fu l -  
ness ;  y e t  h e  snff'eretl from ce r t a in  l imita t ions  o f  Ilia t ime  ant1 s ~ ~ r r o n t ~ t l -  
i u g s  w l ~ i c h  h a r e  i~npairecl  t h e  usefillness of  h i s  l i terary s o r L .  Wit l l -  
o n t  te l l ing a u y  d i r ec t  falsehood, Ile succeecls s o n ~ o t i ~ n e s  in  deceiving t h e  
reader. H i s  books  m u s t  b e  r e a d  critically ; t hey-a re   rot of  e q u : ~ l  llse 
t o  a l l  ~ t ~ t i d e u t s .  I n  th i s  y e a r  o f  ollr L o n l  t l ~ e r e  a r o  s o  m:u1y workers  in 
a l l  specialties,  a n d  t h e  facilities for publication in  eaclt a r c  uo grc;bt, 
t h a t  o n e  rnay wr i t e  o n  t h e  d r i e s t  a n d  ~oo,s t  tcxchnical subjects,  in t h o  
l c a s t  i r ~ t e r e s t i n g  manner ,  a n d  y e t  b e  r easo~ lnb ly  cer ta in  of  fintlinp a 
publ ishor  a n d  n co te r i e  o f  readers. It w a s  n o t  t h u s  i n  America  til'ty 
p a r s  ago,'attcl Catlin, w h o  w a s  a poor  man,  i u  o r d e r  to m a k e  h i s  o n h r -  
p r i se  pay,  h a d  t o  wr i t e  for  a genera l  public, w i ~ o ~ n  h e  fe l t  obligecl t o  in- 
terest as well as inst ruct .  He s0metime.u paiute t l  :*Is0 wit11 t h i s  in tent ,  
as wil l  be s l ~ o w n  later.  Indeed,  h e  t h u s  cand id ly  cr i t ic ism himself i n  
o n e  o f  h i s  l e t t e r s  : 

" I t  would beimpomible a t  the same time, in a hook of thean dimensions, to explain 
all the mannern and cnstoms of these people; bnt as far ma they are narrated, they 
have been described by my pen, n-on the spot, as I have men them tra~~sqctod; on11 
if nome few of my nar-ationn should seom a litlls loo highly colored, Itrust tho wurlil 
will be Iwady toextend to me that pardon whioh i t  iecnstomary to yield to all artiatq 
whose main fanlts exist in the vividnosn of their coloring rather than in the dray- 
Ing of their picturw; but them is nothing elae in them, I think, that I nhould a ~ k  
pardon for, even thou@ wye of the9  ~@ould 8tayge1 oredality and iscur for we the 
menre of QFitiwn 


