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brash, which had seeured already a corner in my affections, S}ll(l H comn‘lenced reading
the law for a profession under the direetion of Reeve aud Gould, Of. Connecticut. I
attended the leetures of these learned judges fortwo 3:ears—wn.5 admitted toihe bar—
and practiced the Jaw asasort of Nimrodical lawyer, in m.\: native land, for the tern} of
twoorthree years; when I very deliberately soldmy law library and n.ll (save my ritle
and fishing tackle), and converting their proceeds into brushes and p.auub pots, I com-
menced the art of painting in Philadelphia, without teacher or adviser. )
1 there cloxely applied my hand to the labors of the art for several years; during
which time my mind was continually reaching for somo branch or cnterpnse of the
art cu which to devote a whole hfetime of enthusiasm; \\'hc.u a delegation of 'soms
ten of fifteen noble and dignitied-looking Indiaus, from the \\'.llds of the “Far W es.t,"
sudden!y atrived in the city, arrayed aod equipped jin all their clnss{c heauty,—with
shield a;ul ielmet,—with tunic and mantean,—tinted and tasseled off, exaetly for the
ainter’s palette!
Pl"."l“ mhlw awd stoic dignity these lords of the forest strutted ulmuAt the city for a
few dayn, wrapped 1o their pretured robes, with their brows plamed with the quills of
the war eagle, aitracting tue gaze sl 166 admiration of all w ).m beheld them,  After
this, they tous Laeie Jeave for Waslington City, and T was loft to relect and regret,
wineh §did Jong and deeply, untii Leame tovhe following deduetions and conchlnu‘nm:

o Blaek st bine clothand civilization aro destined, not ouly to \'.t!il, but t,.u obliter.
ate the grace and beanty of dature. Man, 1 th simplicity and loftiness oflfm nature,
unrestrained and uufettered by disguses of avt, iy surely the most beautiful model
for the painter,—and the conntry from whick ho hails is unquestionably the best st.ud‘y
or school of the arts in the world: sich, 1 nm sure, from the models I have seen, is
the wilderness of North America.  And the history and custows of such a people,
preserved by pictorial illustrations, are themes won.h~y the All.fe‘tmm of one mau, and
nothing short of the loss of my life, shall prevent me from visiting their country, and
of becoming their historian, .

“There was something inexpressibly delightful in the above resfrlve, which was to
bring me amidst living models for wy brush: and at the same time to place in my
hands again, for my living and protection, the objects of my heart, above named:
which had long been laid by to rust and decay in the city, without the remotest pros-
pect of again contributing to my amusement. ]

I had fully resolved—1 had opened my views to my friends and relations, but got
not one advocate or abettor, I tried fairly and faith{ully, but it was in vain to
reasen with those whese auxieties were ready to fabricate every difficnlty and danger
that could be imagined, without being able to understand or appref:inte the extent
or importanco of my desigas, and I broke from them all,—from my wife and my aged
parents, —mysclf my only adviser and protector.”

Such is Catlin’s own rather flowery account of how he formed his
resolution;: but the language in which he expresses it is only an evidence
of the reality of his enthusiam.

These paintings as works of art I now often hear unfavorably criti-
cised; but criticism is an easy task for those who do not appreciate the

difficulties under which Catlin labored. To-day our land is filled with

artists of both sexes, of all ages, and of every degree of fitness and
unfitness., The number of amateur aspirants in art has increased an
bundred fold in the last half century.

To accommodate this growth of artistic demand, the conveniences and
appliances of art have improved and increased. The well equipped
sketclier in oil of to-day can not appreciate the difficulties of the travel.
ing artist in America fifty or sixty yeass ago, Thero were thep no patent
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sketching boxes, with their complication of conveniences. The com-
pressible metallic tube had not been invented, or at least not introduced
into the armamentarivin of art, Not oue-fourth of the present tints of
Winsor and Newton’s catalogue were theu kuown. Rapidiy drying
vehicles were not in vogue. The artist ground his own paints—-coarse,
crude paints—and carried them around mixed in pots or dry in paper.
I do not think that & careful analysis of Catlin’s paintings will reveal
more than a dozen pigments; 1 have reference to the paintings which
were taken, so to speak, on the wing. He had not accommodations for
more. While collecting a large number of these views, he was travel-
ing with two other men in a small canoe, which, in addition to his
paints and eanvas, held their clothing, bedding, ammunition and pro-
vigions; in fact, everything necessary for hfe and comfort in & land in.
habited enly by savages. thnographic travelersof to day, with pocket
camera and instantaneous dry-plates, have a vast advantage over Catlin
with his red lead—which ho used liberally—his boiled oil and his rolled
canvas; but their results are not correspondingly more accurate, Many
of his sketches, too, were necessarily taken in great haste. Yet he
never failed to catch the spirit of the scene before him and to transfer
it faithfully to his canvas. But, while making all just excuses for Cat.
lin, it must be acknowledged that he was not acquainted with all the
resources of his art a3 it existed even in his day. He wasa self taught
Wan.

-From my own experience, following, as I have done for years, in the

" very trail of Catlin, I can not speak too highly of his general truthful-

ness; yet he suffered from certain limitations of his time and surround-
ings which bave impaired the usefulness of his literary work. With-
out telling any direct falsehood, he succeeds sometimes in deceiving the
reader. His books must be read eritically ; they.are not of equal use
to all students. In this year of our Lord there are so many workers in
all specialties, and the facilities for publication in each are so great,
that one may write on the driest and most technical subjects, in the
least interesting manner, and yet be reasonably certain of finding a
publisher and a coterie of readers. It was not thus in America fifty
years ago, and Catlin, who was a poor mau, in order to make his enter-
prise pay, hiad to write for a general public, whom he felt obliged to in-
terest as well as instruct. He sometimes painted also with this intent,
as will be shown later. Indeed, he thus candidly criticises himself in
one of his letters:

‘It would beimpossible at the same time, in a book of these dimensions, to explain
all the manners and cust of these people; but as far as they are narrated, they
have been described by my pen, upon the spot, as I have seen them trausgetod; and
if some few of my nar-ations shonld seem a little too highly colored, Itrust tho world
will be ready to extead to me that pardon which it iscustomary to yield to all artisty
whose main faults exist in the vividness of their coloring rather than in the draw-
ing of their pictures; bus there is nothing else in them, I think, that I should ask
pardon for, even though some of them shou}d stagger credulity and incur for me the
censure of oritics,” o
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